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“The Comic’ short-lived, not so ‘L’Initiation’

By MARTIN MALINA

HIS review of new films
was planned to begin

with a pious essay on the
morals and manners of ‘“la
petite ' québécoise” as  de-
picted in Denis Héroux's lat-
vest film, “L’Initiation,”
which seems destined to re-
peat the phenomenal hox-of-
fice success of “Valérie,”
“The Comic’s” premiere en-
gagement in Montreal will be
very short lived. This week,
says fthe theatre’s manager,
is its last. | i
Which is a great pity, be-
cause “The Comic” is at
once a delicious spoof of old
Hollywood and the funniest
film in many months. Di-
rected, produced and co-
scripted by Carl Reiner, the
comedy stars Dick Van Dyke
(who else?) as a silent-film
great whose career collapsed
when the Talkies appeared.
What we witness in “The
Comic” is a 90-minute synop-

sis of his rise and fall re-
counted in fond flashbacks.

Billy Bright (Van Dyke)
leaves vaudeville early in the
century to make his name
and fortune out west. His
first screen role, for director
Frank Powers (Cornel
Wilde), is a seaside ice-
cream vendor and he wastes
no time stealing the show.

Billy Bright is .an immedi-
ate hit. He knows it and is
not shy Ietting others know
it too. “It’s my height,” he
explains to his co-star and
future mate Mary Gibson
(Michele Lee). “It’s my
height that's keeping me
down. I could he twice as big
as Chaplin if 1 were shorther
than him.”

For their wedding Billy
buys Mary a movie company,
Billy Bright Pictures, and
they spend their honeymoon
shooting such immortal two-
reelers as ‘“Red, White and
Blooey,” “The Worry Worts’

and “The Worry Worts in
Mexico.”

But disaster strikes. Billy
drinks and dallies his mar-
riage onto the rocks and
when the Talkies arrive he
makes the big mistake of un-
derestimating their potential.
“Real comedians don’t talk,”
he informs his agent, “they
act.”” And Hollywood quickly
leaves him behind.

Thirty years later we find
Billy, shrivelled by age, shar-
ing a park bench with his
former colleague Cockeye
(Mickey Rooney). Billy
makes a brief comeback
doing TV commercials but
poor Kockeye is turned down
by the networks because they
think his crossed eyes are in
bad taste.

The humor in “The Comic”
does get a little bitter at
times but only to avoid a
bathetic alternative. And if
his editing is too TV-ish and
choppy, Reiner’s script is im-

peccable. His lines together
with a couple of sparkling
performances from Rooney
and Van Dyke (patently mod-
eled after Ben Turpin and
Buster Keaton, respectively)
make ‘“The Comic” a satiri-
cal gem.
“L’Initiation”

Back at Le Parisien, mean-
while, “L’Initiation” keeps
turning away the crowds.

In May, last year, the
opening of “Valérie” marked
the Quebec film industry’s
enthusiastic entry into what
is known in the trade as the
“sexploitation market. If
was his intention, writer-di-
rector Denis Héroux insisted
at the time, to “déshabiller Ia
petite québécoise,” and few
will deny that he succeeded.
Literally. But on the figura-
tive level, “déshabiller la qué-
bécoise” was not so easily
achieved. The sort of spirit-
ual and social emancipation
that Héroux pretend to he

pursuing, was largely ig-
nored.

Now, nine months later, a
‘‘son of Valérie” is born and
it becomes clear that Héroux
has been spoiled by success.
As soon ias he had undressed
la québécoise, it seems,
Héroux abandoned his noble
ideals; “L’Initiation” con-
tains very little of what the
U.S. Supreme Court quaintly
calls “redeeming social
value.”

Danielle Oimet is back in
“L'Initiation” but this time
the role of innocent, nearly-
corrupted, has gone to pop
star Chantal Renaud. And if
Valérie was a Quebec Candy,
Victoire is a French-Cana-
dian Fanny Hill. Mlle Re-
naud’s Victoire is a poor lit-
tle rich girl who can’t make
up her mind when faced with
the classic choice hetween
youth and experience. Boy
meetg girl. Boy loses girl to
older man. Boy wins girl
back when older man returns
to his wife. That, briefly, is
the True Romantic tale of
young Victoire’s “‘sentimental
education.”

Héroux has assembled a
good-looking cast for
“L’Initiation” and wastes few

opportunities to demonstrate |

the fact, Ouimet, Renaud and
co-stars, Céline. Lomez,
Louise Turcot and Francine
Dionne are as often out of
their clothes as in and René

- Verzier’s color cameras are

always on hand to record the
occasion. For distaff viewers
the film’s “romantic infer-

est” lies chiefly with Jacques
Ribérolles, the suave figure
of Gallic expetience.

What does it all add up to?
Well, “L’Initiation’ has even
fewer ar tistic pretensions
than ‘““Val rie,” (which may
or may not be a good thing),
its production values are bet:
ter (the color is excellent)
and the level of performance
is marginally improved. Its
sex, on the other hand is
pretty weak stuff, but then
that’s only a private opinion.
Pornography, as one promi:
nent psychologist pointed out,
is in the groin of the be:
holder.
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of the film itself. Art work of
Guido Josia is outstanding. Skilled
composer Ennio Morricone turned
up a haunting love theme in early
reels, but repetition of it over-ac-
cents film's quiet pace.

With “Metello,” Bolognini makes
a distinguished comeback after
several weak entries. But it re-
quired his full dedication to bring
it off, Werb.

O Alienista
(The Alienis’)
BRAZILIAN—COLOR)

Cannes, May 19.

. Dos Santos-Barreto-Farias release and
production. Features Nildo Parente, Isae
bel Ribeiro, Arduino Colasanti, Cirected
by Nelson Pereira Dos Santos. Screen-
play, Dos Santos from bock by Chachade
De Assi; camera (Eastmancolor), Dib
Lutfi; music, Guilherme Maga'haes Vaz.
Reviewed at Cannes Film Fest (compet-
ing), May 12, '70. Running Time, 82
MINS.

Nildo Parente
£i Isabel Ribeirg
. Arduino Colasanti
Irene Stafnaia

. Leila Diniz

The Brazilian Cinema Novo has
probably made more impact at film
fests than at home. They have
shown fine visual force and a ten-
dency to depict the broad political
problems of this vast country with
its European, Indian, Catholic and
pagan mixtures in highly symbol-
ical terms. This visually-beautiful
film also goes that way but be-
comes redundant in
of past and present to the level of
2n asylum to make it a specialized
or cinematheque item for abroad.

Based on a noted Brazilian tale,
it has been expanded with allu-
sions to today's political aspects.
In what looks like the 17th cen-
tury a new priest comes 10 a Bra-
zilian town, to try to get the indo-
lent upper classes back to the run-
down church. He insists on build-
ing an asylum to house the many
alienated and seemingly mad peo-
rle kept locked up in houses.

He seems to want to do good and
find out why people are alienated.
He also uscs the new asylum to
lock up many pcople who do not
agree to his ways or religion while
many poor people try to get into
the asylum for housing.

Film seesaws back and forth as
some in power revolt, but then re-
cant until the whole town seems
a vast asylum. But this politico
parable might not be clear to all
and despite visual brilliance and
striking insights into man’'s resist-
ance to new ideas and change, it
finally gets too caught v» in its
own secret allusions, It lacks a
universal impact if still denotes
an interesting filmic flair and ded-
ication by director Nelson Pereira
Dos Santos.

A miss but has an unusual filmic
coneeption that keeps up interest
in the ian movement.

Mosk.

Paradise Now
(AMERICAN-DOCU)

Cannes, May 19.

Paradise Productions-Victor Herbert re-
lease and production. Lensed, directed,
edited and color by Sheldon Reochlin on
videotape, transferred to film, with ad-
ditional photography by Diana Rochlin,
Jack Moore; eiectronic editor, Mike Cor-
by. No other credits. Reviewed at Can-
nes Fiim Fest (non-compeling), May 14,
T70. Running Time, 110 MINS.

Made on videotape and trans-
ferred to film with injected elec-
tronic color added, pic gets a
strange expressionistic flavor in its
Jook at the itinerant off-Broadway
group, the Living Theatre, doing
its “Paradise Now” in Berlin and
Brussells. It is more an interpreta-
tion of the bonds created with the
audience and the working methods
of the group than a presentation of
the play itself.

But strange effects of video tape
on film, with the color additives,
help give it an unusual feeling for
background the acting style and
audience provocation of this off-
beat group, It is also a valuable
document since the Living Theatre
has been cut up into several cells
that will go to various parts of the
world and develop new theatrical
methods.

It also reveals that videotape
can be used for unusual special
effects or mood on film. It is well
shot with both a docu and expres-
sionistic flavor and should be of in-
terest on cinematheque and uni-
versgity circuits. Mosk.

its reducing:

A Nous Deux La France
(We Two France)
((FRENCH—IVORY COAST)

Cannes, May 15.

Argos Fims release and production.
Features Pierre Garnier, Maric-Gabrielle
N'Guyepe, Frederique Andrew. Written
and directed by Desire Ecare. Camara,
Tristan Burgess; editor. Marjatta Ecare;
music, Memphis Slim. Review2d at Can-
nes Film Fest (Non-Competing), May 14,
'70. Running Time, 80 MINS.

Husband ......... . Pierre Garnier
Girl w..+... Marie-Gabrielle N'Guyepe
Wife ................ Frederique Andrew

A rare good
Africans, either emigrated to,
visiting or working in France,
makes this one of the few com~dies
sbout black and white relations
that avoids indulgence, didactics or
undue solemnity.

humor about

Made by an African filmmaker
in Paris, it is a comedy of manners
and situation that could get scme
specialized attention, but will need
a medium length supporting pic
due to its hour duration.

Africian girls wait for calls from
men and answer the phone in-
discriminately without asking who
it is. A fzstidious African dresses
8s a dandy, though broke to keep
up appearances, He has a white
wife, but also a black mistress for
some imbroglios.

It takes potshots at white
condescension and even black
backlash superiorty. It may some-
times skirt a certain preciosity,
but shows a calm good sense
and humor by director Desire

Ecare. He e¢an make comments
about touchy human and race
relations with invenlive com-
edies which can illunine this

situation as well as dramas. It is
engagingly played. Mosk,

Per Motivi Di Gelosia
(The Motive Was Jealousy)
(ITALIAN—SPANISH—
(COLOR)

Cannes, May 13.

Warner Bros. release (Titanus in Italy)
of Dean Film-Juppiter Generale (Rome)-
Midega Film (Madrid) coproduction, pro-
duced by Pio Angeletti and Adriano De
Micheli. Stars Marcello Mastroianni and
Monica Vitli; features Giancarlo Gianni,
Directed by Ettore Scola from a screen-
play by Age and Scarpelli and Eftore
Scola.  Camera (Technicolor), Carlo Di
Palma; art director, Luciano Ricceri; edi-
tor, Alberto Gallitti: music, Armando

Trovajoli. Reviewed at Cannes Film Fes-
:‘»:al. May 14, '70. Running Time, 105
AdSIBiae ..ol Monica Vitti
Oreste , Marcello Mastroianni
Nello Giancarlo Giannini
Adelaide's Sister ........ Marisa Merlini

Ettore Scola has a skilled and
nuanced eye for social satire,-but
in "“The Motive Was Jealousy,” his
effort is considerably enhanced by
a cohesive cast performance
topped by thesping of Monica Vitti
and Marcello Mastroianni. Warner
Bros. entry is as Italian as lasagna
verde and will clean up in its
native market the balance of this
season and bounce back for
another healthy holdover release
next season. Cast stars should hypo
trade in other foreign markets, but
whether this neo-realisiic spoof of
popular photo cartoon literature in
Italy can make a dent in the new
mood of American film audiences
seems questionable.

Scola pic tickled many ribs at
the Cannes Fest palace. As a
flower vendor, Adelaide (Monica
Vitti) first falls in love with a
nondescript bricklayer, Oreste
(Marcello Mastroianni), and then
matriarchally attempts to share her
bountiful heart with him and
Nello, (Giancarlo Giannini), a
Tuscan pizza baker. Comedy takes
a tragic turn and goes overlength
when Oreste discovers the triangle
and goes berserk. In final reels,
he skids to insanity and kills
Adelaide in a jealous rage.

Scola narrates with well-paced
situafion and dialog strokes in one
unbroken flashback, interspersed
with . brief interrogation between
characters, witnesses, and in-
vestigating magistrate. Tongue-in-
cheek neo-realism needs lighten-
ing, particularly in closing reels.
Political sequences also hold back
time.

In the main, “The Motive Was
Jealousy,” is classy entertainment
and neatly mounted with the help
of Carlo Di Palma's lensing, Lu-
ciano Ricceri's sets and outdoor
backdrops and Armando Trova-
joli's sprightly Roman score.
Particular nod should go to satire
screenwriters Age and Scarpelli
who wrote the script with Scola
— who is now as adept with the
camera as he is with the pen.

Werb.

Girouard, Janine Sutto, Jacques Zouvi,
Beatrice Picard.

From the makers of “Valerie,"
(French Soundtrack) this is an-
other fairytale of love and youth
in modern, “swinging” Montreal.

This time a young girl falls in
love with a visiting French univers-
ity type. After days, it seems, in
bed in one of the city's newest
hotels and wandering around the
tourist spots, he returns home to
his wife and she goes back to her
former  boyfriend—who  hasn't
been idle while she was away.

Bright colors, pleasant perform-
ances and plenty of pop music and
parties earry the film along, but at
tmes it's a long wait between
copulations; the narrative stretches
its thin material and charm to the
breaking point. However, there’s
probably enough nudity, heavy
breathing and rolling around to
keep most exploitation houses
happy. -Prat.

L’Iniciation
(CANADIAN—COLOR)

Cannes, May 19.

Cinepix release and production (John
Dunning-Andre Link). Directed by Denis
Heroux. Screenplay, Yves Theriault;
camera (Eastmancolor) Rene Verziar; edi-
tor, Jean Latleur; music, Francois Cou-
sineau. Reviewed at Marche du Film,
Ca;nsfs, May 13, '70. Running Time, 91
M

Victoire . Chantal Renaud
Nadine Danielie_OQuinent
Gervais . Jacoues Riberolles
Pierre iy Gilles Chartrand
Also: Daniel Gadouas, Serge Laprade,

Celine Lomez, Jean-Pierre Payeite, Lou-
ise Turcot, Francine Dionne, Michel

Variety - May 19, 1970

Arthar Penn, 1922—
Themes & Variants

(CANADIAN-U.S.-BRITISII-
COLOR-DOCU)

Cannes, May 186.

A Robert P.SB. Hughes production,
sponsored by National Educational Tele-
vision, Canadian Broadcasting System
and British Broadcasting Corporation.
Directed by Robert P.S.B. Hughes. No
script. Camera (color and b/w). Paul
Goldsmith; Bernard  Stone,  World-
preemed at Cannes Festival (frame pro-
gram), May 15, '70. Running Time: 88
MINS.

Robert P. S. B. Hughes. whose
full-length documentary, “Robert
Frost: A Lover's Quarrel With the
World.” won ‘an Academy Award
in 1964. made “Arthur Penn" both
for tv and theatrical release and
it was the Cannes festival at which
film had its world preem. An au-
dience composed of international
cineasts saw a well-made and inter-
esting offerine. Penn attended the
screening and seemed verv much
satisfied with his portrayal.

Pndeeted at $80.000 (of which
NET was the primary sponsor),
film should be of interest to for-
eign buyvers. At any rate, it should
be a welcome item for film aca-
demies everywhere. Also qualifies
for foreien tv utilization, the more
<o as the Arthur Penn name (since
“Bonnv & Clyde”) means plenty
with film Jovers in many countries,
Film should also show up at many
forthcoming festivals.

Hughes., an admirer of Penn’s
works, shows the film director in
action, at home, with his familv.
which includes son Matthew (12)
and daughter. Molly (8). Film is
never dull and gives a good insight
into the work of a prominent di-
rector. Fxcerots from six Penn nix
("The Left-Handed Gun.” “The
Chage” “The Miracle Worker,"”
“Bonnv and ClVde.” "Alice's Ree-
tanrant” and the uocoming “Little
Big Man") are shown. The inter-
views are given snontaneously, and
there is much highly interesting
information, such as the changed
erding (on which WB insisted) in
“The Left Handed Gun" and the
reason for so much violence in
“Bonnie & Clyde.” etc. Penn gives
int=lligent answers.

The technical quality of this film
Is excellent and a special word of
praise should go to the fine edit-
ing of Bernard Stone. Th=re should
be more portravals like this of im-



