Canadian Dreams and American Control

serve such a purpose. For instance, David Lean’s A Passage to India and
the television mini-series Jewel in the Crown, both 1984 releases, are not
Indian interpretations of British colomall rule but Western ones. -
These films, made with American audiences in nynd, may reinforce
the idea that what comes out of the Wcjstv is sul‘l the be§t. dWlLe’n
Attenborough’s Gandht was released in Indla.m 19‘85, the attitu -e t .dt
Western filmmakers are far superior to Indians 'found exprl'esmgn |1111
many newspapers and magazines. Victor Baner}ele. who pij;:l. [‘e‘
lead role in A Passage to India, was noted to h‘ave. sa{d that ()n(.et , e waz
contracted by David Lean to play that ro!e invitations to all types o
important cultural meetings sturted.to arrive at his ‘do‘or: ny -
There are many in the former colonies who have an ml‘erlorlty .(f,)m{[_) le
about their own culture and are awed by the "accompllshmentb‘ of the
West—from designer jeans to movies to space _shuttlcs. By sub‘s)c?”ll?lmg t(:
the ideology of world-class film, a nation’s pf)llcymzlkerslin effu,lt 'L-mo]sf
to reinforce the servile mentality. Canada is no exception to this ru e.
Pierre Berton, the noted Canadian author and filmmaker, observed:

I think that there is ... a real failure of nerve hcr?. aull(l iU's the (_)l.q
Canadian failure of nerves, the feeling that unless wED I}kc the A.T?l-l_
cans, unless we ape the American filmmakers, we ain't going to Hlvd‘l(.xi.l,‘
And this runs through the whole cultural and l.m;mczml scene. I lt_ilL
hasn't been a major Canadian epic that I know of, l);l§cd on ;‘1 gjll:lil()l!.l{]
historical subject, or a Canadian contemporary sub]_ﬁct, th‘n‘s )’(:(‘_I]kd
suceess that hasn't been made by an American, including the Gouzenko
spy case, which was totally an American film.”

The present cultural policy in Canada does not :l{)pcm‘- o s.ulipt-n)‘t.
what Berton and many others in Canada wgnl. but rather ‘n })m(.m.(:;.
pictures such as Porky’s, The servility rcinl(-)rccd by the ideology 0[
world-class film found expression at the Fl?'sr Annual /\(:n(lcn?x 0
Canadian Cinema Awards, held in 1980. Having won l_hc Bc'sl ALU.(;hh
Award for her role in Meatballs, Kate Lynch ma_(lc the following obser-
vations on Canadian cinema’s internationalization:

I must also admit to feeling a bit awkward. Please ulldcl‘sl;ln(l,‘ lr‘]Tl vuy
proud of my work in the film, but sulmlvlmw the R()yu.l -M,CX' ‘15: (f s:n[l“
Mr. Ettrog's statuette, national 1[?1(2\’.lsll)ll (‘c)v(,‘r‘ip;c—tl s “l.,l-ml,i{"l, (:; -

really feel at home in all this for having R]:lyt‘d R()Xll‘lll.l(, m é‘f’m' ,;, S,
and I think that this award is as much a ll'll)l]lt.! to the fact of a .1.nm‘(‘mn
actress in a leading role in a feature film as it is an m«-f;u‘d o e ﬁ-.lksfl)w
ally. And so I feel a bit awkward all alone in the 5|l)olhghl and 1 (d (1( l(j
share that, the spotlight and the uwkw:u‘(lnc:ss., Wltl.l all thc:l gpod Cana
es who did not land a leading role in a feature film.
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Tax-Shelter Policy

While Kate Lynch specifically referred to the unequal distribution of
Jobs to Ganadian workers under the tax shelter and drew enthusiastic
applause from the audience at the award ceremony, Christopher Plum-
mer, who has played leading roles in several Hollywood imitations,
voiced support for the internationalization of Canadian film. He de-
clared that Canadians should realize that landing a lead role in a
CGanadian film was just the “luck of the draw,” and he went on to state,
“[As] soon as we in Canada realize that we're all gypsies, nationality
has absolutely nothing to do with it. . . . And the sooner we can put
ourselves in the same running as everybody else instead of the best
Canadian, the best Samothracian—we're just the best actor, the best
actress or the best nothing, or the best loser, it doesn’t matter.”" These
remarks clearly identify the branch plant mentality that pervades a
section of the Canadian film industry. The historic, cultural, geo-
graphic, and other specificity that gives a people their identity is a
problem for those who want to create audiences around the world
with similar tastes and preferences. It is not without opposition, how-
ever, as pointed out by Norman Jewison, the noted Canadian hilm-
maker, who stated, “The important thing is that you have got to make
films out of your own heart, out of your own mind, out of your own
dreams. And we have got to get to the situation where we can supply
our artists and our talented people with the way to do that and without
them being sucked into New York, Paris, London, and Hollywood,
where they’ll give the money to make their own dreams. ™! As a Cana-
dian, who left the country twenty years ago for London and Holly-
wood when there were no opportunities to make films in Ganada, and
with more than twenty films to his credit, Jewison knows whereof he
speaks. He has had to package someone else’s dreams for a long time.
The industrial model pursued by Canada’s policymakers via the tax
shelter whereby writers, producers, directors and other creative peo-
ple train in the Hollywood style of production and aspire for the same
symbols of success sets up a strong gravitational pull from the United
States, the center of global commercial culture. Canada, in this mode
of development, is not only a reservoir of films for the American
markets but also a good source of trained talent.

We will examine how the producers who packaged film projects with
international mass audiences in mind fared in the marketplace and
what benefits accrued to Canada, if any, from those films in the next
chapter.
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