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LMeatballs is: a feask of tender, tasty | Thrown into the comic fray are bi-

zarre lines that zap in from other

delights. It’s oc onally‘ crazy,
g planets. Tripper supplies them all
sllgh‘tly Allfnewap Mo oL e s with constant chatter on the camp

ver sar umc anddcgnigl“usuali? intercom. One evening he jubilantly
sentimental hut it’s never gross. | awards a prize (the camp director’s
e $1.6 million production could ,cn‘c) to the kid who guessed the main
‘course " at supper tontained “some
kind of meat.” You have to hear this
material yourself. Most of the lines
lose their impact out of éontext.
Crucial to all of this succeeding are
the contributions of the excellent sup-
porting cast (most of them Cana-
dians) and the perfect.rhythm crafted

[

“become one of the most commercially
successful movies in Canadian film
history. It received its world premi-
ere last night in an invitation-only
screening at the Uptown 2. It opens to
the public today in the same theatre.
Meatballs is a send-up on life at a

summer camp for kids. The central
dé@mcter is chief counsellor Tripper, by director Ivan Reitman and editor
rtrrgyed v{nh wacky zeal by Satur- Debra Karen.
ight Live refugee Bill'Murray, . .
Ivns movie debut. Tripper, with help Crazily creative

The Reitman-Karen team ensured
the movie never lingers dangerously
overlong on any one joke; if one falls
flat there’s another close behind to lift
spirits right back up. Yet the pace is
never frenetic; you don’t feel you're
being taken for a television sit-com

from a motley crew of lovable
counsellors-in-training, tries to run
Camp North Star as a hybrid of
M®A*S*H and Hogan’s Heroes, to the
everlasting anguish of the camp
director. No rules. No discipline. No
hangups. Lots of fun orchestrated by

Hawkeye Hogan. nde,dlm spite of Elmer Bernstein’s
maudlin music, which smacks of
Sketchy story phony dramatics.

Murray, of course, would have
sabotaged the movie if he had been
substandard. But the man is crazily
creative. He’s a high quality comic
who can act with authority. He shows
far more depth of character than he
ever does in the now tired and failing
Saturday Night Live TV show. Two
singular ly impressive scenes proved

gfint — his rallying speech dur-
~ ing the campers’ sports olympiad and
his macabre ghost story antics.
fu] ~ Still, it’s his supporting cast that
forml the crucible for the humor to
u f snap, crackle 'and-popqu ﬁﬁ.
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_The story line within that setting is
pretty skejchy. The movie begins
with the hectic day the kids arrive
~ends on the wistful day they
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Q' ill Murray and Kate Lynch get romantically involved in scene from the movie Meatballs,
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fact, when you bask
in the  movie's
warmth, you realize
it is as much a soft-*
hearted love story as a
wacky comedy. It was
written by Len Blum, Dan -
Goldberg, Janis Allen and
Harold Ramis.

Meatballs will never be in-
cluded among Canada’s finest artis-
tic achievements on film. But it’s a
funny, friendly movie; a soft touch
that will certainly touch most of its
audience.

0O Meatballs’ director is interviewed
on page D3.
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