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“It really works,” he says of the film,
which he has sneak previewed in several
US. cities. “God, I hope the Canadians are
as co-operative as the Americans.”

The Star talked to three of the Canadians
who pla}{ prominent roles opposite Bill Mur~
ray — Kate l'glnch, Sarah Torgov and Chris
Makepeace. Their stories are different but
their anticipation is the same — tonight’s
premiere and what happens in the fir: few.
weeks of the film’s release are crucial
stages in their careers.

He’s naive but nice

“The movie has restored my ambition —
1 really want to do acting as my career,”
_says 15-year-old Chris Makepeace, a Grade
10 student at Jarvis Collegiate. Makepeace
plays 12-year-old Rudy, a naive but nice kid
who is forced to go to summer camp
against his will but who ends up a minor
hero for his exploits.

Meatballs is Makepeace’s film debut. He's
a cool, confident youth who says he had no
trouble handling the movie role. 4
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Makepeace had a natural aifinity for
Rudy’s role. “I could sympathize with the
character,” he says with the air of a sea-
soned pro (there’s something uncannily ma-
ture about this 15 year old).

“The summer before I went to camp my-
self and hated it. That summer (in 1978
when Meatballs was filmed at Camp White
Pine in Haliburton) my mom asked me if I
wanted to do it again. I said, ‘No.” But then 1
got the part and had to do it anyway.” He
Taughs. He doesn't want you to think Meat-
balls is at all autobiographical. “I could re-
l:in.e to the character more than the situa-

jon.”

out 1,200 other hopefuls looking for parts in
t

Makepeace’s work in Meatballs impress-
ed director Ivan Reitman enough that five
additional scenes were filmed in Montreal
in January to enhance the screen relation-
ship of Makepeace as Rudy and Bill Murray
as the wacky chief camp counsellor.

When Meatballs was privately screened
in Los Angeles, his work Prompted film
executives to start asking, “Who was that
kid?”? There is strong talk about givin
Makepeace a lead role opposite Robert Heé
ford in his newest film
_ That's the ache of antici ation. There are
mixed feelings involved. Kate Lynch, the
chief female counselor at the Meatballs

summer ¢amp, is trying hard not to get to
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excited. Shethas heard nothing but positive
feedback from Los Angeles industry people
about Meatballs. She is savoring the notions
but suppressing them too. 1

A relatively slow starter in acting, Lynch
has appeared in only one other feature film,
Suminer’s Children, as well as several
films for CBC. Also one of the four on the ill-
fated CBC-TV series Custard Pie, Lynch
needs something to break her through.

Yet Meatballs has already had a ifi-
cant effect in leiting her understand her
own relationship to acting. Several years
ago, “I never really saw myself trying to do
comedy . . . I had dreams of Shakespeare
and Chekov and I seem to find myself in
Custard Pies and Meatballs.”

She is changing her dreams accordingly.
“Td like to explore more of that side of
me.” Now “my favorite thing is doing a
character in a funny movie, as opposed
doing a funny character in a movie.”

Her Roxanne in Meatballs was originally
sot up as a M*A *S*H-style Hotlips.

“There was no way on earth I could do
that. She was supposed to be vers repressed,
very uptight, very efficient. I didn’t think
the lead character (Murray) should fall in
love with a woman like that.”

So Lynch hely remold Roxanne into
“the single together person at the camp.”

Kate’s in awe

Murray’s on- and off-camera antics kept
it light and easy for everyone concerned,
Lynch reports.

[ certainly never worked with anyone
else like that before. Pve always worked
with actors. That’s not to say he can’t act.
He's different. I'm in awe of his work. I'm in
awe of most really good comedians but I
still don't know where it comes from in
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Meatballs was a low-budget. movie and
Murray claims that he slept in his car at "
the camp just to get some peace and quiet.
1In many ways, working in Haliburton was
like working on any movie set; it was self-
contained, the players had no sense of
where they were, and it could as easily
have been Mars as Canada.

Black flies

“It was pretty,” said Murray. “I'd love
to get back up there in the autumn, One
thing I do remember, though, is the Cana-
dian black flies — those huge deer flies.
The worst thing that could happen to you
was trapping one of those in the car When
you went to sleep at nigit””
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urray’s

major adjustment to fame has involved
the 10ss of his own anonymity in public,

“I used to be able to slip into a restau-
rant, or any situation, but now it’s ‘Wow,
it's Bill Murray’ and it makes it harder.
for me to get information. When T first
came to New York, and I was writing for
the National Lampoon, I used to walk
down to Madison Avenue whenever I got
writers’ block. There'd be a million people
on the street, and 'd be all pumped up.

“Now, people are sending it back at me
and they're not themselves. They're too
busy being whatever they think they're
supposed o be. A husband and wife team
will come up to me, and the man will say.
‘My wife would love it if you gave her a
noogie.’ "

Murray’s eyes narrow.

I always do it. These people are obvi-
ously right on the edge of insanity.”

Murray cut his teeth on comedy with
Chicago’s Second City troupe, but refuses
t0 pigeonhole himself.

“Pm an actor, not a comedian,” he in-
sists. “In Second City, you're trained to
act. We learned everything, You put up or
shut up, or you end up floating in the Calus
met River. Chicago is a tough crowd.”

He looks intently at a questioner who
wishes to know something about the par=
ticular kind of vertigo that accompanies
the roller-coaster to the fop of show-busis
ness. Bill Murray’s voice adopts that melo=
dramatic voice familiar to anyone who
has watched Saturday Night Live or any=
one who will see Meatballs this summer.

“P'm very confused normally,” he say§
I assume there are more

serious problems ahead.’




