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NFB director tackles film about cancer

i

BY KAREN MAZURKEWI

" Princes in Exile -

Director: Giles Walker
Executive producers: Andre
Link (Cinepix), Colin Neale
(The National Film Board)
Producers: John Dunning
(Cinepix), Marrin Canell
(NFB) S

1981
NEOPHYTE Cincinnati writer Mark
Schreiber writes a novel about
children at a cancer camp entitled
Princes tn FExile.

1985

Toronto-based Cinepix produc-
er John Dunning (Meatballs) is
sent a copy of Schreiber’s book.
Dunning (who annually receives
about 20 scripts about summer
camps) realizes that this book is
special but temporarily shelves it
because he can't afford to option
it at the time.

One of Walker's young “princes”

September 1987
Director Giles Walker’s comedy
feature The Last Straw is distribut-
ed theatrically by Cinepix.

November 1987

Dunning discovers that Princes
in Exile has not yet been optioned
and has dropped considerably in
price. He approaches Walker with
the book. Having lost his first wife
to cancer, Walker is reticent about
tackling the project. It takes him
three weeks to crack the cover.
He agrees it will make a good
film and takes it to the head of
the National Film Board’s
English Program Branch, Peter
Katadotis, and gets his support,
although he doesn't yet agree to
direct the film.

January 1988
Dunning options the book.

April 1988

Cinepix receives development
money from the Department of
Communications fund adminis-
tered by the NFB. The board
agrees to provide $500,000 in
salaries and services. Cinepix
defers $250,000 in salaries.

May 1988

Walker approaches Joe Wiesen-
feld (screenwriter for Anne of
Green Gables, the television adap-
tation of Lucy Maud Mont-
gomery'’s classic novel) who
agrees to come on board.

June 1988
Cinepix is granted $10,000 and
a broadcast letter from the CBC
and $40,000 from Telefilm Canada
for script development.

August 1988
Walker visits The Hole In the
Wall Gang Camp, a summer
retreat for terminally ill children in
Connecticut, to research the film.
He is so impressed he finally
agrees to direct.

September 1988

‘Walker takes a leave of absence
from the NFB and goes down to Los
Angeles to shoot a Disney/PBS-
Wonderworks co-production ent-
tled Caddie Woodlawn. While in LA
he receives the first draft outline
from Weisenfeld. Over the course
of the year, there are three script
revisions.

January 1989

Walker approaches indepen-
dent producer Marrin Canell (pro-
ducer of Ninety Minutes Live and
The Establishment Challenged for
the CBC) to work as the producer
for the NFB and help pull together
the financing with Cinepix legal
affairs advisor Jeff Barmash, who
1s associate producer of the film.

March 1989

Walker meets with casting
agent John Comerford who scrib-
bles his hunches for leads on a
dinner napkin. Four of the princi-
pal actors mentioned on this
impromptu list - Zachary Ansley,
Stacie Mistysyn, Nicholas Shields
and Gordon Woolvett — are even-
tually cast in the film.

April 1989

Walker approaches Dr. Michael
‘Whitehead of Montreal Children’s
Hospital and Dr. Barbara Sourkes,
a psychologist, to work as medical
consultants on the film. Sourkes
prepares psychological, medical
and life histories for each of the
film’s characters. Detailed notes
about radiation therapy, scar tis-
sue patterns, etc. are provided for
the art director, props manager
and makeup artist.

May 1989

Telefilm funding (and conse-
quently, the cBc licence fee) has
not yet been granted. As a result
production is held up. At this stage
the NFB and Cinepix are commit-
ted to paying the salaries of the
director, the independent produc-
er, the DOP and art director (who
are on hold waiting for the financ-
ing to fall into place).




June 1989

The project is in limbo when
Telefilm headquarters notifies
Cinepix that the $] million budget
requested for the film exceeds
Telefilm’s allocation guidelines for
an individual television project in
Quebec. Peter Katadotis, who
approved the NFB's participation in
the project as former head of the
English Program Branch of the
board, refers the project to
Telefilm's Toronto office. -

Later in the month, Bill House,
director of operations at Telefilm,
Toronto, gives the go-ahead. The
CBC forwards a part of its $500,000
licence fee plus $100,000 equity.
The remainder of the pDoC fund-
ing, $400,000, is activated. The
budget for the film is $2.7 million.

DOP Tom Burston and art direc-
tor Michael Joy, who have been on
hold for eight weeks, have been
hired on another project. NFB came
eraman Savas Kalogeras and pro-
duction designer Charles Dunlop
are hired as replacements.

July 23, 1989
With casting complete, makeup

| artist Gillian Chandler begins the
| task of shaving some of the actors’
| heads for their roles as cancer

patients. It is a traumatic experi-
ence for a few of them.

July 24, 1989

Shooting commences at Kamp
Kanawana, a YMCA camp near St.
Sauveur, Que. Supervising produc-
er Irene Litinsky scrambles to find a
crew. Other films, which were also
waiting for financing, go into pro-
duction simultaneously. Litinsky
goes through three boom opera-
tors in three days undl she finally

. secures the soundman and boom

operator originally booked for
Claude Gagnon’s film The Pianist,
which has been postponed.

July 26, 1989

The plan to use the campers at
the YMCA camp as extras is dis-
carded due to their boredom, lack
of numbers and short camp ses-
sions. Shooting at the camp is
often difficult. It is hard to achieve
quiet on the set.

A touching scens from Princes in Exile, a film about a cancer camp for children

Aug, 15, 1989

Shooting moves to the NFB
shooting stage for interiors.

Sept. 4, 1989
NFB editor Richard Todd begins
cutting the film.

Late November 1989

Cinemars issues a $928,000
placement on behalf of Cinepix,
offering units to the private sector
for tax write-offs.

March - April 1990
Mixing takes place at the
NFB's Montreal headquarters.
Original music is by Normand
Corbeil.

June 7, 1990
A preview screening is held for
the film's medical consultants and
for potential sponsors for charity
fund-raising events planned for the

July 1990
The test print is finalized.

July 25, 1990

The film has its U.S. preview
screening for Candlelighters,
a charity group for parents of
children with cancer, and
other charity groups at the
Canadian Embassy in Wash-
ington, D.C.

August - October 1990

The film is screened in Los
Angeles for u.s. distributors dur-
ing the middle of August.

Princes in Exile is selected for
official competition at the
Montreal World Film Festival,
with its premier screening on
Aug. 30. It is one of three
Canadian films in competition
at the festival.

The film screens in the Per-
spective Canada section of the
Toronto Festival of Festivals, Sept.
6-15.

On Sept. 25, Princes in Exile will
open the Atlantic Film Festival in
Halifax.

The cBc telecast date is tenta-
tively set for Oct. 21.




