Censorship: boosting |
smut’s profits

In an age of spiralling pro- |
duction costs, cutbacks and |
lack of capital, movie pro-
ducers have found a new, if
somewhatunexpectedfriend: |
the scissor-wielding censor. |

In Praise of Older Women, !
a Canadian film released last |
fall, grossed an impressive
$1 million in the first four
weeks it was shown in the-
atres. But would it have been
as high if the Ontario Board
of Censors had not insisted
producers cut several min-
utes of the film? Probably
not. If the movie hadn't felt
the censor’s snip, the film
would “‘have earned only half
the sum it did,” says Gary
Mandel, a Winnipeg char-
tered accountant who acted
as financial consultant to the
film's producers. “If censors |
hold up a film for a few
weeks,’”" he explains, “‘you |
can get great publicity and
have fantastic box offices.”

lisa, She-Wolf of the S.S., |
an exploitation movie, is an- |
other case in point. The
movie ran into difficulties in |
1974 when censor boards
objected to the film’'s use of
full frontal nudity and vio-
lence. In spite of these diffi- |
culties, however, the film |

‘went on to gain considerable |

publicity and grossed $1.5 |
million—a respectable 600 |
percent return over its pro- |
duction cost of $250,000.
Alfred Pariser, a Montreal
producer who distributed the |
film, says, ‘“Censorship is an |
area of publicity for a film. If
the movie appears very soon
after it’s ‘been through a cen- |
sorship fuss, the producers
can timetable its showing to
make the most of the scan-
dal.”

Why then are people so
willing to flock to films that
have felt the censor's scis- |
sors? ‘‘Censors whet the
public's appetite for dirty

movies,"’ explaini.,:..ﬁﬁ.ﬂﬁrf
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