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Gabrlelle will make tears flow

' GABRIELLE

. Greentield, Laval, Parisien

JRivoli and Versailles cinemas
S:.‘pg_,_r d by John D g and Andre Link;

ted by Laurence L. Kent; screenplay by Bill
Lamond and John Dunning, treatment by Carol M.
Leckner, concept by John Dunning; photography,
Richard Ciupka; with Claire Pimpare, Vince Van Pat-
ten; Eddie Albert, Cloris Leachman, Daniel Gadouas,’
Jacques Godin, and Jack Wetherall,

War is hell, but while the boys march off

to battle and the girls stay tearfully at

home, it makes a heavenly setting for

sentimental romance and tear-jerking
. drama.

Ever since it was released in 1940,
audiences have sniffled away with sod-
den-eyed delight at Waterloo Bridge, as
the presumed death of Robert Taylor
sends grief-stricken, eternally lovely
Vivien Leigh to a life of prostitution. It's
a  four-hankie classic, the standard
against  which any similar film is
matched.

The deep Social and political scars left
by the Vietnam war would seem to make
that conflict a bad bet for an enjoyable
escapist melodrama — especially when
you throw in a dose of Quebec political
dissent. However, while the Mont-
real-made Gabrielle occasionally may
grate on politically sensitive nerves, as

 unlike Oscar-winning Coming Home it
gives only the most simplistic nod to

. social issues, it does deliver an audi-
ence-winning experience.

it The key to this French-language film's

~ appeal is the performance of young Que-

becoise actress Claire Pimpare, She

- seems destined to become a continental
success.

With eyes large enough to drown in -
what a delectable fate — Pimpare has
the luminescent loveliness of a Gene

~vieve Bujold, and displays a sense of
~ strength-within-vulnerability that is cap-
~ tivating. As she brings her baby son to
- meet the parents of her young American
lover, who was blown up by a mine in
'Nam, there were tears flowing from
,jady viewers at both advance sereenings
- Fve attended. 3!
~If the film itself u*n&t of thing
i (;m im ress critics or serious fllmgoers
[ ‘La ent’s  direction Iv  often
rd-hau ed, lackln ddlnmva varniy
style unlltl\f Gabriollo v
pood jounmmn work that

Pimpare is superb

Claire Pimpare (left) and Vince Van Patten star in ‘Gabrielle’

sets out to appeal to a general audience,
and generally delivers the goods.

The script by Bill Lamond and pro-
ducer John Dunning (from a treatment
by Montreal poet Carol Leckner), sets out
to tell a simple, commercial story that
puts no demands on the audience. It han-
dles its schmaltz with respect, and if it
has its plausibility-straining moments —
as the youny American hockey player
and Pimpare rescue her activist brother
from a police cordon — it never becomes
too cute or sell-indulgent.

Played by the boyishly sincere Vince
Vin Patten, the Amorlcnn has come to
MeGill to play hockey. He meets Pim-

are when an English vs. French
<elenring brawl (one of o number of
unmody seenes that should please Animal

i

House fans) tosses him over the rink
boards and into her lap.

The accidental encounter blossoms into
romance, against the snide remarks of
his hockey buddies, the contempt of her
separatist brother and the concern of her
blue-collar father (fine, honest work hy
Jacques Godin). §

Then a stupid prank sees Patten
expelled: Confronted by the draft, he
must wrestle with his conscience and his
love for the pacifistic Gabrielle.

Like a lovely teenager, Gabrielle has
its gawky moments, but its appeal is gen-
uine. Why a major American distributor
has yet to pick up the English version is
hard to understand, for it's a three-hankie
film that should be a box office success,
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